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A Brilliant And Controversial Prelude ALl At Once

It was a brilliant and controversial prelude all at once. A music performance of the
Composers Festival with a definition of music which pricked up ones ears far beyond
the borders of the city. If Jana Haimsohn would by chance perform in front of a body
building center, on the sidewalk, most of the passers-by would think it was an '
advertisement for body control. If she would perform in Hyde Park, no syllable

would pass the lips of people at Speakers' Corner, so total is her control of language.
In the context of a music festival, she gives with her interpretation of music,
impulses for the everlasting attempt to define music.

On stage a woman starts to move, compresses her movements into rhythmic figures which
evoke soundless tones. In the next phase these sounds become words which produce
notes, like a whirlwind she sweeps across the stage. Through movement, noises and
sounds she finds her way to the tone, a oace irreplaceable element of music. She

then intensifies these accidental sounds in a way that even the most conservative
music lover is thrilled by her own unique "music language'. She is helping to open

up the once rigid limits between the arts. ... While music is usually defined as the
art where sound and rhythm build one unit, che penetrates forward into new dimensions
with her performance: From the inside through movement, from the interplay of all the
forces of the body, arises her understanding of music.




